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NPOMECNHA KEPAMIKA

Kepawmika YkpaiHn

MamMans Boroanmump INAIH
Volodymyr lllich Gamal

CkynbnTOp,
YAneH HauioHanbHOI Cninku
XYAOXHUKIB YKPaiHN

Sculptor,
Member of National Union
of Artists of Ukraine

BykoBvHa, ManeHbka KpanamnHka BeMKOro BCECBITY, SK KO, FK MHi3a0
CaMOTHBOTO MTaxa, 3BiAKM XyOOXHMK Yac Bif, Hacy BUMITaB | Kyay NOBEPTaBCA
3HOBY. Hapoameesa 7 xoBTHa 1948 p. B nepeaMicTi HepHisuig 3a MNpyTom.
PoriaHa — Ceno 3 n'ATCOMITHLOIO ICTOPIEIO, TyT HAPOAVIBCS MO0 TaTo INbO,
TYT HAPOOMBCS BiH, 1Oro AiTW, | aar boxe, abuv uei nepebir NPOAOBXYBABCH.

Mlicna 3aKkiHY4EHHA LLKOMM MNoIXaB BYUTACH Ha XYOOXHMKA [0 BrxHuu.
Kapnaru, MonogjcTb, MUCTEUTBO — BCE Oyno BnepLie.

Micns 3akiHYeHHsT XyaoXHLOro yHnmwa 1970 p. npaujoBaB Ha 3aBofj B
MukonaiBCbKili 06MaCTi XyAOXKHUKOM-KOHCTRYKTOPOM. 3BiACY NOroNvv B CO-
[narv, ax Ha Ypan. Jinwmnacs 3ragka Big, TOi CIyx0v — i IOCI '€ Yar 0€3 LyKpy.

| 3HOBY piAHWIA Kpait, poboTa XyA0XHNKOM-0DOPMAOBaYEM, a Ue aa-
NEKO Bifl, MVCTELITBA — XOTINOCh BiNbLLIOr0. 3a YeTBEPTVM Pa30M CNPob No
YCiX CBITax BCTYMVB 10 ECTOHCBKOrO AEPXaBHOMO XyAOXHbOIO IHCTUTYTY.

TanniHH — To Benvika noagika bory i No60oB Ha Bce XUTTA. [apHuii | chnb-
HUI HAPOM, ECTOHL: 10 CTa TUCSAY N0y 30MPanoCh Ha CniBOHOMY noni 6inga
MOPSA KOXHI N'ATb POKIB, BUKOHYBaNN TiflbKA CBOI HALLIOHANBHI MICHI.

Buntmcb 6yno Baxko i npuemHo. LLicTb pokiB 6yB neplnm, sk
ONIMMINCBKNIA YeMMIOH, — NiABULLIEHA, a NOTIM iIMeHHa cTuneHaia. MNpaujo-
BaB YCi CiM OOXMX AHIB HA TVIKAEHb, TibKW B HEAIO 40 06iay NOA0POX Mo
My3esax MiCTa. IHOAI HeANbHOro BeHopa 3axoams A0 MancTepHi Npodecop
EHH Pooc — 1o Byna pagjictb Ang 060x. HactaBHWK paiB, WO XTOCh Npa-
Loe Ha kadenpi, a Bonoanmuyp 0yB paamii Cnyxary oro nopaga,

Llle 3a CTyaeHTCbKMX pOKiB
npencTaenas cBOi PoOOTU Ha Xy-
OOXHIX PECTYONIKAHCHKVX BUCTaBKaXx.
BiodyBaB cxBaneHHs | NiATpnUMKy ec-
TOHCBKVX BYMTENIB. | TENep, Ko ne-
peXVBAE PALICTb Bif, 3MINCHEHOrO, K i
TOA}, CNAMBaE Yy CBIAOMOCTI 3 «Teope-
TUYHMX HOTaTOK» O. ApXuneHka: «XTo
3Ha, 4/ OymaB OM 5 came B Takui
Cnocio, AKOW yKpaiHCbKe COHLIE He 3a-
nanio B MeHi Tyr 3a HEeBILOMNM,
AKOrO A1 HABITb HE YCBIOOMITIOIO».

Bunyck 1982 p., B. lamane — CKynbnTop 3 Y4ePBOHVM AUMIOMOM, MOpa
BepTarncb A0 PigHOro kpaio. A TyT coujaniCTUyHnin peaniam Ta x1onuj B
KalukeTax, i BiH, BUABNAETLCHA, MOOEPHICT. Bin B1ucTaBkoMiB y KVeEBI Hyamno,
ofHave MpauoBaB, HE3aNeXHO Big, TOro, Opanu yu He BGpann poboTK
Ha BM1CTaBKM. 4acoM caMOTyXKK Bi3 pOoOOTN Ha BUCTaBKM ax 40 MocksK.
Tpeba Bioaat HanexHe — Tam CTaBUIMCh A0 MUCTELITBA OifbLL AEMOKPa-
TUYHO, HIX Y Knesi.

KpiM TBOPUMX POOBIT, 3p00MB AEWO B MOHYMEHTaNbHINA CKyAbATYpI:
y 1991 p. nam’aTHrK . KoHawesndy-CararnaadHomy B XoTuHi, y 1995 p.
nam’'aTHuk K. deapkoBm4y B HepHIBLSX, PA, MEMOPIabHX AOLIOK.

Ha T1csyonitTsa xpelleHHs Pyci (1988 p.) 6pas y4acTb Y CKyNbATypPHOMY
CUMM03iyMi Mo kameHio B M. Knesi, a Ha 1020-niTHit 1oBinen — y M. Buwi-
ropoai nig Knesom.

Y 2000 p. Biobynacb Apyra nepcoHanbHa BMCTaBka B YepHiBLSX,
y Kresi Ta J1bBOBI — ekCrnoHyBanock Oinst cta pobiT B pisHOMY Matepiani.
«3 yCAKMM Marepianom oo NpauioBati — AepeBO, KaMiHb, OPOH3a, Ta
HanbinbLL NoBUIA MrHa, 6oXuMiA Matepian. 3a nereHaoio, locnoae BUAINUB
3 AHW NI0AVHY, a 3BIiACK BXe | NoO0B A0 Kepamiki, — PO3MoBiaae Xynox-
HVK. — Ha CBOIl 3emMi 3Haxomxy KO3aubki KepamiyHi NofbKX, SKAM MO
300-500 pokiB. 3a cnoBamu HepHIBELILKIMX apXeosoriB, ylamok Kepamiki,
AU 3HanwoBs, HapaxoBye 1300 pokiB — BWAHO, MOI Npeaku nepesam
MeHi MOOO0B [0 KepaMmikK, a Takox A0 MOET 3eMii».

3pobuB wumany cepilo pobiT Ha-
LUMX YKPAIHCBKX repoiB B Kepamilj —
Mana nnactvika, apensed, noyrHaio-
41 Big, kopona [anuna, b. XmenbHu-
upkoro, B. Tamanii go T. LLleB4yeHka,
I. ®parka, 0. Deapkosuya, C. baHae-
pu, A. LLenTnubkoro, O. ApxmneHka,
H. Apemuyka, |. Mvikonaidyka Ta iHLwnx
NOCTOVHVX NIOAEN, AKi XUnu Ans cnasu
YkpaiHn.
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Bukowyna like a drop in the oceanworld, like a code,
like a lonely bird’s nest, which the artist was leaving and
where was returning again and again. He was born in su-
burb of Chernivtsi near the Prut river on October 7, 1948.
Rogizna is a village with 500 years-old history, where
Volodymyr, his father lllia and his children were born and
God bless this tradition.

After school he moved to Vyzhnytsi, the Carpathians,
to learn to be an artist. He was young and everything was
so impressive — the Carpathians and art.

After leaving art school in 1970 V. Gamal was working
at Mykolaiv region factory as an artist-designer. Hence he
joined the army behind the Urals. There is army’s men-
tion — Volodymyr still drinks tea without sugar.

On arrival home, works as an artist-designer, that was
far from the real art. He wanted more. After the fourth
attempt, he entered Estonia Academy of Arts.

Thank God for Tallinn that still is his lovelife. Estonian
people are beautiful and strong. Every five years about a
hundred thousands of people used to gather at Song field
near the sea, singing only their national songs.

It was difficult and at the same time interesting to
study. The earliest six years he was the first like an Olympic
champion, received increased scholarship and then per-
sonal grant. He was working seven days a week, visiting
city museums on Sunday mornings. Sometimes on
Sunday evenings he visited Professor Enn Roos bringing
joy for both of them. The tutor was glad that someone
worked at the department, and Volodymyr was glad to lis-
ten to advice.

In his student years Volodymyr Gamal presented his
works on art republic exhibitions. Estonian teachers were
approving and supporting the young artist. And now, feel-
ing joy, he mentions words of O. Archipenko ("Theoretical
notes"): "Who knows whether | would think in such a way, if
Ukrainian sun didn't lighted me melancholy for the
unknown, which I do not even understand.”
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1 Miazepa. 1995. Blackfired cerarmics. 25x26..
2. Land 200 Cerarnics. 42x42.

3. Kobzar. 2003. Cerarmnics, granite. h 36.

4. Monument to Yu. Fedkovych. 1995.
Bronze granite. h 450.

5. Prayer. 2005. Ceramics, wood. h 40.

6. G. Skovoroda. 1995. Cerarmics. 19x24.

/. Cloud. 1985. Charnotte, metal. h S2.

8 T. Shevchenko. 199 Cerarmics. I7x23.

9. S. Bandera. 2003. Cerarmics. I7x23.

10. Angel 2004. Cerarnics, bronze wood. h 46.
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In 1982 V. Gamal became a sculptor with honors
diploma and that was the time to return home. He was met
by socialist realism and named modernist. Kyiv exhibit
committees were sickening, but he worked whether he
was taken to exhibitions or not. Sometimes Volodymyr
carried works to Moscow exhibitions. Honestly, there was
more democratic attitude to art in Moscow than in Kyiv.

Except creative works, Gamal worked in monumental
sculpture, thus he had created monuments to P. Kona-
shevych Sahaydachnyy (Hotyn, 1991) and Yu. Fedkovych
(Chernivtsi, 1995) and a range of memorial boards.

On the Millennium celebrations, Christianisation of
Kyivan Rus (1988), the sculptor took part in Sculpture
Symposium of Stone in Kyiv, and on the 1020th anniver-
sary — in Vyshgorod, near Kyiv.

In 2000 there was the second personal exhibition in
Chemivtsi; there were exposed about a hundred works
made using different materials in Kyiv and Lviv. "l like to
work with different materials — wood, stone, bronze, and
of course clay, God's material. Legend says that God
made a man of clay, and hence my love to ceramics, —
artist says. — On my native land | found Cossack ceram-
ic pipes that are 300-500 years-old. Archaeologists from
Chemivtsi say that ceramic piece that | found is 1300
years-old, — my ancestors passed me love to ceramics
and my land."

Volodymyr Gamal made a number of works devoted
to Ukrainian heroes using ceramics (small plastics, bas-
releifs) to begin with King Danylo, B. Khmelnitskyi,
V. Gamaliya and T. Shevchenko, I. Franko, Yu. Fedkowvych,
S. Bandera, A. Sheptytskyi, O. Archypenko, N. Yarem-
chuk, I. Mykolaychuk and other honorable people, that
lived for the glory of Ukraine.
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