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NPOMECNHA KEPAMIKA

Kepawmika YkpaiHn

MpodecinHa Kkepamika
Professional ceramics

CyuyacHa npodeciniHa kepamika

MoumHaIo|M PO3MOBY NMPO CydacHy MPOMECIHY XyAOXHIO Kepamiky, Chif,
Hacamnepes, yTO4HUTI, LLO MOETLCA MO CYKYMHICTb TBOPIB, BUKOHAHWIX Y Ke-
paMidHX TEXHIKax | Matepianax MUTLSMI i3 CrieLjanbHOK OCBITOK. 3asHaum-
MO TakOX: Hamaralou1cb aHanisyBatyl HUHILWHIM CTaH CnpaB Y L LapwHi,
HIAKVM YMHOM HE MOXHA YHUKHYTV ICTOPUYHOMO KOHTEKCTY. B CBOIO Hepry,
EeKCKYpC Yy MUHyne Byae HEMOXIIVBIM 6e3 xoda 6 NOBBRKHOro 3'acyBaHHA
B32EMOBINBIB NPODECINHOI KepaMmiki Ta iHLWKMX PISHOBMAIB MUCTELITBA,
30KpemMa 06pa30TBOPHKIX.

Kpim Toro, podmsaaiodn Oyab-ake ABULLE CbOrOAEHHS, MYCUMO BPAx0-
BYBATN TE, WO BOHO 3a3HAN0 HAaA3BMYAMHO MPUHLAMOBIWX i JOKOPIHHIX
nepemiH, ki BinBynmcst B yKpaiHCbKOMY MUCTELLTBI Ha 3nami Ticsauonite. Came
Ui nepemiHn 11 CnoHykalTb [0 nepermnsay 0ararbox yCTaneHux padille
LHHOCTEN, B13HA4al0Tb CUCTEMY HOBIX OPIEHTVPIB Ta NPIOpUTETIB. B acnexTi
CKa3aHOro, OLJHIOIOHM peasbHy CUTYaLIO 3 MO3ML CbOrOAEHHS, MOXEMO 3
YNEBHEHICTIO KOHCTAaTyBaTu, WO NPOQECIHIM kepamilj cyamnocs siairparm
0co6VBY POSb B ICTOPII YKPAIHCHKOrO MUCTELTBA APYroi NONOBMHN XX —
novarky XXI cT. Ha Te 6yni Baromi NprdmHm, 3yMOBEHI Hacamnepe, iCHyI040I0
CUTYaLEIO B KYNIBTYPHO-MUCTELBKIMX Chepax.

CneupdivHe 0644 yKpaiHCbKOI MPOMECIHOT kepamiki HUHI hopmye
HM3Ka BaxmBKx GakTopiB. OAHNM i3 FONOBHUX € i MPUYETHICTL HE Nu1Le
[0 NPOBMEM YKMTKOBOrO MUCTELTBA i AV3alHy, a 1 3HaYHOK MIpOoI0 — [0
3aranbHYX NTaHb 06Pa30TBOPHOrO MUCTELTBA. B GiNbLIOCTI BUNaAKIB LEW
dakTop BiAPI3HSE HaLly NpodeciiHy kepamiky Bia, 3apyoikHOI.

Homy X yKpaiHCbka NpodeCinHa kepamika HACTINbKMA aKTVBHO NPOHUKaEe
B CYMiXHi 30HM 00pa30TBOPHOro Mm1cteursa? MycrMO BU3HATK, TYT Hil0Tb
NeBHi 3aKOHOMIPHI MpoLecy. BUABNSETLCH, LLO B Oyap-AkMX YMOBaX 3araib-
He none TBOPYOI OJANbHOCTI 30aTHE AEMOHCTPYBATU CBOEPIAHWIA MPUHLLAM
36epexenHs eHeprii. 3a 04eBMAOHOI pernameHTaLi Oji Liei eHeprii B oaHii
OiNsHL BinOyBaloTLCS i «MpopMBIA» | B IHLLMX Hanpsimax. Tak ctanocs B pa-
[OAHCBKMIA Yac, AKUV TPYBaB NOHALL NIBCTONITTA Ta BHIC ICTOTHI «KOPEKTNBU»
B PI3HI chepn NOACHKOI AiANbHOCTI. Excnancia kepamiku (i, A0 pedi, He n1we
il, ane N TekCTWIO, AEKOPAaTVBHOI MNACTVKM i3 CKNa, AepeBa Yu MeTany) y che-
py 06Pa30TBOPHOrO MUCTELTBA, I HAcCaMNepea Y CKyNbATypy M XMBOMKC,
MOCTYNOBO HAPOCTaNa, & 3rofaoM CTana NMOMITHVM ABULLEM.

OcHoBgoto coupeaniamy By GopMOTBOPHI MPUHLMNM KNACUHHOMO MIC-
Teursa XIX CT, WO OCTaTO4HO PO3MEXYBASIO 3aBAAHHS XVBOMCY V1 CKY/IbMTY-
Py, TakiM YMHOM, XMBOMUCLL 3aManncs TBOPEHHSAM OapBUCTVX iNO3in Ha
M/IOLLMHAX MONOTEH, a CKYbMTYPM NMPAaKTUYHO HE BUKOPWCTOBYBaM KOMIP.
Hiakmx «nepexiaHnx»> Gopm TyT He nepeabdadanocs. Pasom 3 TnM, ictopia
CBITOBOIO MICTELBA CBII4MTL MPO Te, LLO B YCi Yacy Oy AOCUTb MOLMPEHI
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Kok «Koan. T. 6. /\eskis. 1995. DasiHc. 60x60.
Carpet Code. T. B. Levkiv. 1995. Faience. 60x60.

CUHTE30BaHi (hopMu KonboponnacTuki. Came Take HENOBTOPHE, OpraHivHe
Ta NpUpoaHe NoeaHaHHA GOPMK 1 KOMbOPY, a KpiM TOro, GararoMaHiTHIAX
DaKTypHX edexTiB MOXE OaT HaM Kepamika.

Ha i ToRiLWHIX pernamMeHToBaRX MPasAI PO3BUTKY XXMBOMUCY | CKYNbM-
TypV CriocTepiraeMo GeHOMEHaSbHI 3PYLLEHHA B LiaprHax, ski 3a ODILLinHAM
PO3MOAIIOM Hanexan 00 AEKOPATVBHO-YXXMUTKOBOIO MUCTELTBA. AKTUBHE
BMKOPUCTAHHA YKPAIHCEKUMM XyOOXHVKAMI YHIKAIbHX BaCTMBOCTEN Ma-
Tepianis, CMINMBI TBOPHI MOLLYKA Ta EKCNEPUMEHTU BUABWIVICH HAA3BUHaNHO
BXWIBMMI 1A 3aralbHOr0 iICTOPUYHOMO MPOLECy Ta 6e3nocepeaHs0 nNpu-
HYETHUMM A0 30EPEXEHHS M PO3BUTKY CMOKOHBIYHMX TPAAML|IA NOEAHAHHS
06'EMHOI NNaCTUYHOT POPMM | KONBOPY. FAKLLO YKPaIHCHKI MarcTpmn robeneHy
B PAASHCHKN NEPIOA BUPILLYBAIN YMAaIO MPOOIEM KMBOMVCHO-TPadiHHOro
xapakTepy, Habnxao4mch IHOLI BIPUTYN [0 3acaf, Y1CTOro abCTPaKLIOHI3MY,
TO XyNOXHVIK/ CKNa, AepeBa, MeTany Ta, Hacamnepes, Kepamiki BilbHO one-
pyBan 06'€MHOI0 OPMOIO, CTBOPIOIOHN OPUFIHABHI MPOCTOPOBI KOMMO-
31Lji, CNOBHEHI 6e3KIHEHHM PO3MaITTAM 6apB i hakTyp. 3 HUHILHLOI Binaa
yacy AOXOAMMO NapanoKCarlbHOrO BUCHOBKY, LLIO Aa€ NIACTaBN CTBEPXYBa-
T — BaXIMBI NOMJi, B CEHCI HE3aaHrax0BaHOIO TBOPHOroO MNPOLIECY, BinOyBa-
mea y nepion 60—-80-x POKIB MUHYMOMO CTONITTA came B «NepudepitHmx>
chepax AeKoparBHO-YXTKOBOIO MUCTELITBA.

Jopobok kuiBCbKMX kepamikiB JleoHina BoriHcskoro, Onexkcangpa Mu-
NOB30POBa, [eTpa lNeqopHoro, Nbeis’aH Tapaca Jleskisa, Pomana lMNetpyka,
3enoBia ®@niHtn, Onbrn besnankie, Apocnasy MoTukK, YnaH ApoLiesuy,
xapkiB'aH XXaHHn Conosrogoi, etpa Moca i 6ararbox iHWMx CTaHOBUTb
CbOrofHi Barome HaabaHHs yKpaiHCbKOro MUCTELTBA APYrol NO0BUHM XX CT.
Konn BpewwTi B YkpaiHi, Ak y 6yab-akiri UMBIni3oBaHin aepxasi CBiTy, OyayTb
CTBOPEHI My3ei mucTeLTBa XX CT. i Cy4aCHOro MUCTELTBA, iXHS TBOPHICTB,
6e3yMOBHO, 3armMarimMe riaHe MicLie B ekcnosuujsx. Mopsa, i3 MpUHLIMMNOBOIO
NO3MLJEIO XYAOXKHVIKIB-HOHKOHMOPMICTIB, TBOPHICTb HA3BAHMX MUTLLB akymy-
noBaia 3Ha4HWIA OOCAT TBOPHOI eHEPrii 1 Cnpusna LUBMAKOMY MOOXOMKEHHIO
3rafaHvx BULLE NepemMi Ha 3nami TMCAYONIT.

[HLWMM APUKMETHUM akTOpOM CTano Te, WO, Ha BiAMIHY B, 0Opaso-
TBOPHOrO MUCTELTBA, IACONONYHI LEHTPY AKOTO KOHLIEHTPYBaICS B CTONMY-
HUX MiICTax, FONOBHVM OCEPEAKOM 3aPOMXEHHA 1 PO3BUTKY YKPAIHCLKOI
NPOMECINHOI KepamikiA y APyrii NONoBMHI XX — Ha noyarky XXI CT. cTaBs nepe-
GepinHAM LLOAO TOAILLIHBOI BENMYE3HOI COIO3HOI AepxaBm JIbBIB. [poTte TyT
HeMae HIYoro AMBHOMO. NOTyXHa LKOMa AeKOPaTUBHO-YXUTKOBOTO MUCTELL-
TBa ICHyBana TyT, NO4MHaIOHY 3 OCTaHHbOI YBepTi XIX CT, a B paasHCLKIA Hac
Yy MICTi, B HOBOCTBOPEHOMY JIbBIBCbKOMY AEDXABHOMY IHCTUTYTI NPUKIAOHOMO
1 AekopaTtvBHOro M1CTeLTBa, Oyna 3acHoBaHa eavHa B YkpaiHi y BuLLoMy
HaBYaNbHOMY 3aKnagj criejanisosaHa kadenpa xyaoxHbol kepamiku. i sr-
NYCKHVK/A MpauoBain Ha GararbOx KepamidHix MianpuemcTsax He nme

MoTvBn cTaporo MicTa.

B. A BoaHapHyk. 1995.
Llamor, noavew, coni. h 70.
Motives of an Old Town.
V. D. Bodnarchuk. 1995.
Chamotte, glazes, salts. h 70.




Ykpainu, ane 1 ycboro konuHeoro CPCP. XynoxHukiB-kepamikis y J1bBoBI
roTyBaB TakoX CrieLjanisoBaHum Bigain Yamunmiia nprknaagHoro Ta Aekoparvie-
HOro MucTeuTsa im. . Tpyia.

Baxmemm nigrpyHTAM po3BUTKY Y J1bBOBI NpodeciinHol kepamikv Gyna
HAABHICTb Y LIbOMY MICTi MOTYXHOI MarepianbHO-TeXHYHOI 6a3n — maiicTe-
PEHb EXCnepUMEHTaNBHOI Kepamiko-CKymMbNTYPHOI Gadpukn i JTbBIBCbKOrO
KepamiyHOro 3asofdy. B kepamidHOoMy Liexy dabpyvikia BiAOMUIA TEXHOMOT i
XyAOXHVIK 1BaH Manniwko po3pobrB MPUHLMNOBO HOBY, OpUriHaibHy Ta
€KOHOMIYHO  BUTOHY TEXHOMOTIO BUFOTOBNEHHA MONIXPOMHUX KEPaMIYHIIX
BMPOGIB 3 kam'siHOI Maci, 3 BUKOPUCTaHHAM OIHOMO BMNany.

Monoaj BUMYCKHVIKM PEabHO OLIHIOBAIM MOXIMBOCTI Ta NepernekTVBim. Ix
TBOPHI 3aLKaBNEHHS HEPIOKO CBIOMO CNPSIMOBYBAIICS B JiNSIHKIA XyOOXHBOI
kepamiku. [loctatHbo xo4a 6 3rafati, Lo BUMYCKHVKaMU kadeapy kepamiki
NBbBIBCKOIO IHCTUTYTY Bynu Taki BUAATHI YKPAIHCHKI XyAOXHKM CbOrOAEHHS,
Ak AHapin bokoten, Tapac Jleskis, IBaH Mapuyk, Jlio6ommp Meagias, Pomar
MeTpyk abo 3eHoBin PriHTa.

Hesaxatoun Ha Te, WO kepamika opiLinHO Hanexana Ao AeKoparuBHO-
VKUTKOBOTO MUCTELLTBA, O3HAKM YTIITAPHOCTI, TOOTO YXXMUTKOBOCTI B 3BNHHOMY
TEPMIHONOMYHOMY NMOEAHAHHI «AEKOPATVBHO-YXITKOBE», B Oararbox BMNaz-
Kax CTaBayv NPaKTU4HO HENOMITHVMY. CTaHKOBa BMCTABKOBA kepamika CTa-
118 3BUHHUM SBULLIEM HA EKCMO3NLLAX PI3HOO paHry. XapakTtepHoto 6yna, 30k-
pema, CUHXPOHI3aLLs MICLLEBMX NoAji 3 NodioHMK aBuLLamm y JIuTsi, Jlarsii
Ta ECToHIl. XynoXHWKM 3ranaHvix pecnyonik N1erko 3HaxOamM CrinbHi iHTepe-
CW 3 YKPAIHCBKMU MUTUSMM-KEPaMikaMy Yy CreLjanisaoBaHnx BCECO3HMIX
TBOPYMX Fpynax, ki nepioau4Ho hopmysanmca B AziHtapi (Jlarsid). TyT A0 HX
npUEaHYBaINCA BiOOMI kepamikin 3 Mocksr, Knesa 1a JleHiHrpana. Pazom Bo-
HY TBOPWAM KOMMNO3WLi 151 KOHKYPCHOIO BigOOPY aBTOPUTETHYIX | MOBaXKHIX
KOMICIi, 3 METOIO Y4aCTi B HANNPECTVIKHILUVIX MIKHAPOAHWX KOHKYpCax Xy-
NOXHLOI kepamiki y Bannopuci (PpaHLis) Ta @aeHuj (Itaniq).

[MOCTYNOBO | IKOCb HEMOMITHO A151 KOHTPOMIOIOYMX IEOMOTMYHVIX OpraHiB
3 NUTaHb PO3BUTKY KyJBTYPM 1 MUCTELTBA B NPOMECINHIN XyO0XHIN Kepamil
chopmyBaiacs chepa NnoTyKHVIX KONbOPONIACTUHHNX EKCNIEPUMEHTIB, AKI Ha
TOW 4ac HEeEMOXMMBO Oyno 3AICHIOBATY B CTAHKOBOMY 0OPa30TBOPHOMY
MUCTELTBI. 3A00YTKM KepamikiB cTaBasi NMOMITHIMK Ta Hacnpasaj Bpaxalo-
YMU. ACKpaBUM MIATBEPIXKEHHAM CKA3aHOMO € LMKV BUCTABOK «J1bBIBCbKa
kepamika» (1961, 1963, 1967, 1972 pp.), opraHidoBaHi 3a iHiujarveun kapea-
PV XyAOXHLOI Kepamiku NbBIBCLKOrO IHCTUTYTY (3aBidyBad kadeapy — tOpin
Jauiyk). BoHn 3anydany 6aratbox NpoBiaHKX daxiBuiB, i He e 3 YkpaiHu.
3BEPHIMO, 30KpEMa, yBary Ha Te, KO0 MPUKMETHOIO 1 LINIKOM aKTyaibHOIO
CbOrofdHi Byna Hasea NepLUoi 3 HYX — «Bia, Touninng Ao cydacHOCTi». Takui
CMINIMBAIA | LUMPOKNIA NOMAA Ha OaBHI 1 HOBITHI TpaaumLji AaB MOXIMBICTb
BUSIBUTY «CTAPTOBI» MO3WLLi Ta OCHOBHI HAaNPSIMKX PO3BUTKY MPOMECIHOI
Kepamiku. Ha i Ha3BaHOi BUCTaBK PO3rOPHYacs akT1eHa AMCKYCIA Ha Temy
cneundikm 1M NO3UTUBHYIX B3AEMOBIMIVBIB NPOMECINHOM 1 HAPOAHOIO MIAC-
Teursa. Ha oymky daxisujg, y JIeBOBi bopMyBanacs «CamocTinHa kepamiyHa
LUKOMA, LLO Mae 3araiibHi pycH Sk 3 YKPaIHCHKM MUCTELTBOM, TaK | 3 KynbTy-
POIO IHLLMX KPAIH, 30KpemMa YropLupHm, HexocnosasyvHu i MonbLi». [TpoekTy-
04X TOrOYaCHy CuUTyaLilo Ha MOAji CbOrOAHILLUHBOrO [AHS, LIJIKOM 3aKO-
HOMIPHMM BMOAETLCA TOM dakT, WO nepesaxatoya OinbLUICTb BUMYCKHIKIB
JIbBIBCHKOI MUCTELBKOI LLKOMM NpeacTaBneHa B HabinbLomMy niapo3aini
YHIK&IIbHOrO MOHOrPadiHHOrO BUOAHHS «JlekopatveHe MUCTeuTBO Ykpaim
KiHLS XX cTonitra: 200 iMeH», aBTOp SKOro yaocToeHa HavjoHanbHo! npemii
Ykpainv im. T. T. LLlesyeHka.

CBOEPIAHVIM NEPENOMHM MOMEHTOM CTana y4acTb JbBIB'AH Y BCECO-
03HKUX cumMmnosiymax «Kepamika CPCP», wo Bigbysanvcsa y BinbHIOCI
B 197111975 pp. Tyt iMm BOanocs, 3 oaHOro 60Ky, BiAHAMTL YMano Koner-
OOHOAYMLUB, 3 AKMMYM HaOanNi MiATPUMYBANCSA NOCTIVIHI B3AEMOBUIIAHI KOH-
TaKTW, 3 IHLWOro — BOHW 3yMifIN NMPUBEPHYTY yBary CTONMYHWX (MOCKOBCb-
KVX) opraHidaLiiHx CTPYKTYP, WO Maim MOXIMBICTb 6e3nocepeiHb0
NPeacTaBnATY PAOAHCHKE MUCTEUTBO 3a KOPAOHOM. [10 KOropTv NbBiBCh-
KVX KepamiCTiB MpUEdHaBCS BIAOMUI KUIBCbKUIA MuUTelb OnekcaHap
MWNOB30POB, AKNIAY HACTYMHI POKM [OKaB YYMano 3yChslb 419 PO3BUTKY
NPOMECINHOI KepaMikm B CTONML Ta EAHAHHS TBOPUMX 3YCWITb YKPAIHCHKMX
XYOOXHVIKIB-KEPaMIKiB.

YCnixv yKpaiHChKVX MUTLLB CTaIv MOMITHAMY HA MKHaPOLHVIX BUCTaBKax.
Tak, nepwmmm nobysanm Ha Il MixHapooHoMy BieHane xyAoxHb0! kepamiki
y Bannopwuci (1972 p.) 1Bopw Tapaca J1eskisa. A Bxe B 1986 p. opuriHanbHa i
N0CKOHaNa 3a TEXHONOTED BUKOHaHHS npaus Heni deauyH «Ckidebki 6abn»
3000yna B iTanincekin PaeHuj ooHy 3 HavBuLLMX Haropod,. 1o pedi, aanexko
HEe BUN3OKOBVIM Yy CEHCI MIATBEPDKEHHS BMCOKOrO aBTOPUTETY YKPAIHCHKOI
NPOMECINHOI KepaMiki € cam GakT BUCYHEHHA B LIbOrOPIYHI HOMIHAHTV
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Mpobya>keHHs:.

DK I. Conosviosa. 2001,

[AVIHS, MoAVBY, EMBN. 49xA7x22.
Awakening.

Zh. G. Solovyova. 200,

Clay, glazes, enamels. 49x4/x22.

3arybnenuni csit. B. M. Ospax. 2006.
LlamoTHa Maca, noAviev. 50x16, 20x17.
Lost World. V. M. Ovrah. 2006.

Charnotte mass, glazes. 50x16, 20x17.

HauioHaneHoi npemii Ykpainn im. T. I LLleB4eHka BiAOMUX YKPAIHCbKIX
kepamikis — Tapaca Jleskisa i Pomara lNeTpyka.

Cnip, 3a3Ha4UTV LLIE OAMH BaxkMBUI (hakTop. TBOPHICTb KepamikiB akTue-
HO Cnpusna NosiBi 1 NOCTYNOBOMY YTBEPIDKEHHIO B YKPAIHCHKOMY MUCTELLTBI
Takoro cneundiHHoOro 1 «paTiBHOro» Ans Garatbox XyAOXHKIB MOHATTS —
«EKOPATNBHOCTI». 3 NMEBHOI Bioaani 4acy MOXEMO 3 YNEeBHEHICTIO ckasaru,
LLO came 3aBAsku MOMyY BAANOCA ePeKkTVBHO 30epiram NeBH1M MiCLEBUM
KONOPUT, PO3LLMPIOBATV HEMMOBIDHO 3aBYXXEHWIA ODILMHNIA Aiana3oH hop-
MaUTbHMX MOLLYKIB | HEMOBTOPHOMO IHAVBIAY&IbHOMO MUCTELBKOIO BUPaKEH-
HA. MPUKMETHIM MOXEMO BBaXATV i TON GaKT, WO PUCK «OEeKOPATUBHOCTI»,
BiAHaMOeH B kepamilj, B HACTYMHI POKM BAANOCH YCMILLUHO «eranisysarn»
He nuLe B CKAI, TeKCTWAI, AepeBi Ta MeTani, ane 1, NeBHo MIipoio, B «0bpa-
30TBOPYYIX» PI3HOBMOAX MVCTELTBA, L0 ACKPABO NPOABMIOCA B MOOYTYBaHHI
TaKMX LUTYYHO CTBOPEHWX MOHATD, AK «AEKOPATVBHUI XMBOMMUC> | «OeKopa-
TVBHA CKyNbATypa».

YTBEPAMBLUMICH 9K ABMILLIE | MO3HAYMBLLN BUCOKUIA PIBEHE MOMITH/AMM
3000yTKamK, yKpaiHcbka npodeciiHa kepamika, Ha Xab, CbOroaHi BaXKo
nepexvBae NPoLUECKH NepeMi. Baxinmsimm TyT € Hacamnepes, Aga hakTtopu.
3 0nHOro BOKy, CNOCTEPIraeMO MOBCIOAHE 3aKpUTTA B YKpaiHi KepamiyHmX
GabpviK i 3aBoajB, NpakTyHe Ta NOBHE 3aHeAbaHHs! IHTEPECIB MICLEBX BU-
POOHYKIB. CKNaaaeTbCst BDAKEHHS, L0 CbOrOAHI Halllit AepXasi KpaLle mMaTu
crnpasy 3 IHOEMHUMY NIANPUEMCTBAMM, LLO 3aMaIOTLCS BUPOOHMLITBOM
dapdopy, hasiHCy 4 IHLLNX DISHOBUAIB KEPAMIKIA.

3 IHLWOro BOKY, LINKOM peanbHIM € TOM GakT, WO B LOMY AEKOPaTUBHO-
VKTKOBE MUCTEUTBO, a 30KpemMa i kepamika, BTpaqaloTb CBOIO BUHATKOBY
NONYASPHICTb. AmKe OCTaHHs 3HAYHOIO MipOt0 6adyBanacs Ha OOMEXEHHSIX,
LLIO iCHYBanM B cdepax 06pa3oTBOPHOro MICTELITBA. 3a YMOB peanbHOi CBO-
60ay, 6aratoMaHITHOCTI TBOPYYIX MiAX0ajB, LWBWAKOI ananTaLji Cy4acHUX MUC-
Teupbkx GOpM BMPasy, XyAOXHS kepamika MoCTynoBo nepectae GyTn BUHAT-
KOBOIO. XyNOXHVKaM yXe Hemae noTpebu NprkprBaTty NOHATTSAM «Aekopa-
TWBHOCTI» CBOI MOLLYK Ta EKCNEPUMEHTW. TakM HYMHOM Y XyOOXHIO Kepamiky
Tenep iayTb NpauoBaty He Ti, XTO Mae TPYOHOLL] 3 BTUIEHHSAM CBOIX 3a0yMiB
B IHLIVIX LiapyrHax TBOPYOCTI, & vile daxisLi-kepamikn. [10 TOro X, NopiBHAHO
3i CKyNbMTYPOIO, ManPCTBOM | HaBiTb rpadikolo, XyAOXH:A Kepamika noujHO-
BYETbCH 3HAYHO HIKYE B ICHYIOHMX HA PaHHIX CTadisx PO3BUTKY YKPAIHCbKIX
CTPYKTYpax apT-6i3HECy Ta apT-MeHeKMEHTY. |i yHikabHICTb Ta BIOMIHHICTb
Bif, 3aXiAHWX aHaOriB MOKM LLIO HE BM3HaHa Ta He pO3peknamMoBaHa Hanex-
HIM YHOM. | BCE X Taku 36epiraemMo Haajio, LLO Lie — NUTaHHs Yacy, Tm4ya-
COBE HEMOPO3YMIHHS, CUHAPOM HE3AATHOCTI NMOAATV CBITOBI BNlaCHI 3000YTKN
Ha TOMY PIBHIi, HA iK1V BOHW 3aCNYrOBYIOTb.

OpecT lony6eup,
[OKTOP MUCTELITBO3HABCTBA, NPOhecop
J1bBIBCBKOI HALOHaIbHOT akaaemii MUCTELTB
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Modern professional ceramics

Starting to talk about the modern professional ceramics we have to
specify that we are talking about the totality of works made with ceramic tech-
nigues and materials by artists with special education. Also it should be men-
tioned that attempting to analyze the present condition of affairs in this field of
activity the historical context can be avoided in no way. In its turn the excursus
into the past is impossible without just a passing clarifying of interplays of pro-
fessional ceramics and other varieties of art especially of imitative arts.

Besides this while taking a view of any phenomenon of nowadays we
must take into consideration that it has experienced extremely high-princi-
pled and fundamental changes which took place in Ukrainian art during the
turning point of millenniums. Exactly these changes stimulate to revise many
established values and they also indicate the system of new reference points
and priorities. In this aspect and estimating the real situation from the point of
view of nowadays we can surely state that the professional ceramics has to
play a special role in the history of Ukrainian art of the second part of
20th ¢. — the beginning of 21st ¢. There were ponderable reasons for that
specified first of all by the existing situation in the cultural-art spheres.

The peculiar countenance of Ukrainian professional ceramics is nowa-
days formed by the range of important factors. One of the main is its complici-
ty not only to the problems of domestic art and also considerably to general
questions of imitative art. In most of events this factor differs out our profes-
sional ceramics from the foreign one.

So, why Ukrainian professional ceramics is penetrating into adjacent
zones of arts in so energetic way? We have to admit that definite logical
processes are implicated into this. It turns out that in any conditions the gen-
eral field of the creative activity is capable to demonstrate a peculiar principle
of energy saving. Beyond the evident regulation of ac-
tion of this energy in one area also there are such
"inrushes" in other styles. It happened during the Soviet
time which took over half a century of time and did its
own essential "amendments" in different spheres of
human activity. The expansion of ceramics (and by the
way not only of it but also of textile, decorative plastic of
glass, wood or metal) into the spheres of imitative art
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and first of all into sculpture and painting has been gradually increasing and
later became a visible phenomenon.

The basis of social realism was forming principles of the classical art of
the 19th ¢. which finally delimited the aim of painting and sculpture. Thus
painters were engaged in creating of colorful illusions on flats of canvases and
in sculpture practically did not use color. There were no "transiting” forms
there. Besides the history of the world art shows that in any time the synthe-
sized forms of colored plastic were broadcasted. Ceramic can gives us exact-
ly such a unique, organic and natural combining of color and form and also
different textured effects.

Onthe background of the regulated rules of development of painting and
sculpture of that time we can observe extraordinary displacements in the
fields which officially belonged to decorative-domestic art. The active using of
unique properties of materials by Ukrainian artists, their courageous and cre-
ative searches and experiments turned out extremely important for general
historical process and directly concerned in saving and development of pri-
mordial traditions of combining of volumed plastic form and color. If Ukrainian
artists of tapestry during the Soviet period resolved a lot of problems of paint-
ing-graphic character sometimes drawing nearer to elements of exact
abstractionism so masters of glass, wood, metal and first of all of ceramics
could freely operate with volumed form creating unique dimensional compo-
sitions full of endless variety of colors and textures. From the present distance
of time we can get a paradoxical conclusion which gives us reasons to assert
thatimportant events in the sphere of unengaged creative process took place
in the period of 60-80s of the last century particularly in "peripheral” spheres
of decorative-domestic art.

The works of Kyiv ceramists such as Leonid Bogynskyi, Oleksandr
Mylovzorov, Petro Chornyi, of Lviv ceramists such as Taras Levkiv, Roman
Petruck, Zenoviya Flinta, Olga Bezpalkiv, Yaroslava
Motycka, Ulyana Yaroshevich, of Kharkiv ceramists
such as Zhanna Solovyova, Petro Mosya and many
others form nowadays a ponderable acquisition of
Ukrainian art of the second half of 20th ¢. When the
museums of art of 20th c¢. and of modern art will be
founded at last in Ukraine like in any other civilized
country of the world their creative work will take
undoubtedly a worthy place in expositions. On a level
with the principle position of artists-nonconformists
the creative work of the named artists has accumulat-
ed a considerable volume of the creative energy and
assisted to the quick passing of the mentioned
changes at the turning point of millenniums.

The other characteristic factor was that in con-
trast to imitative art with ideological centers of which
has been concentrated in capitals, the main cell of
formation and development of Ukrainian professional
ceramics in the second half of 20th ¢. — at the begin-
ning of 21st ¢. became the peripheral Lviv as regards
to former Soviet capital. The powerful school of dec-
orative-domestic art has existed there since the last
quarter of 19th ¢. and in Soviet time there was found-
ed the only in Ukraine specialized Department of Art
Ceramics in just built Lviv State Institute of Applied and
Decorative Arts. Its graduates worked at many ceramic enterprises not only in
Ukraine but also in the whole former USSR. In Lviv the specialized
Department of the College of Applied and Decorative Arts named after
I. Trush also trained artists-ceramists. An important background of the devel-
opment of professional ceramics in Lviv was a presence of a material-techni-
cal base in this city such as workshops of the Experimental ceramic-sculpture
factory and of Lviv Ceramic Plant. In the Ceramic Department of the plant a
famous technologist and artist lvan Malyshko worked out an essentially new,
unigue and efficient technology of producing of polychrome ceramic wares of
stone works with the using of one blast.

The young graduates soberly evaluated their opportunities and perspec-
tives. Their creative interests often consciously were directed to the fields of
the art ceramics. Just enough to remember that the graduates of the Depar-
tment of Ceramics of Lviv Institute were such outstanding Ukrainian artists of
nowadays as Andriy Bockotey, Taras Levkiv, lvan Marchuck, Lyubomyr
Medvid', Roman Petruck and Zenoviy Flinta.

Notwithstanding that ceramics officially belonged to decorative-domes-
tic art the signs of utilitarity that is household use in its ordinary terminological
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combining of "decorative-domestic” in most occurrences has become prac-
tically imperceptible. The exhibitory ceramics of easel painting kind has
become an ordinary phenomenon at the exhibitions of different classes. The
synchronization of local events with similar phenomena was especially typical
in Lithuania, Latvia and Estonia. Artists of the mentioned republics easily could
find common interests with Ukrainian artists-ceramists in specialized all-Union
creative groups which took place time after time in Dzintary (Latvia). Famous
ceramists of Moscow, Kyiv and Leningrad joined them there. Together they
created compositions for competitive selection of authoritive and important
commission with the aim of taking part in the most prestigious international
contests of art ceramics in Vallauris (France) and Faenza (Italy).

Gradually and somehow imperceptibly for supervising and ideological
authorities of development of culture and art there has been formed a sphere
of powerful color-plastic experiments which one could not do that time in
easel imitative art in professional ceramics. The ceramists’ achievements
have become noticeable and really impressed. The rich confirmation of
above mentioned are series of exhibitions Lviv Ceramics (1961, 1963, 1967,
1972) organized with the initiative of the Department of Art Ceramics of Lviv
Institute (the Head of the Department is Yuriy Lashchuck). They have attract-
ed many leading specialists and not only from Ukraine. Let's pay our attention
especially at the title of the first their exhibition From Trypillya to Present Time
and see how attractive and quite actual its title is today. Such a brave and wide
look at the ancient and up-to-date traditions gave us a possibility to indicate
the "start" positions and basic directions of the development of professional
ceramics. On the background of the mentioned exhibition here has been
unfolded an active discussion about the peculiarities and positive interplay of
professional and folk arts. To specialists” mind there in Lviv has been forming
an "independent ceramic school which has general features as with Ukrainian
art so with cultures of other countries especially of Hungary, the Czech
Republic and Poland.” Projecting the situation of that time for the events of
nowadays it is quite logical that the most quantity of graduates of Lviv Art
School is represented in the greatest subdidvision of the unique monograph-
ic edition Decorative Art of Ukraine of the End of the 20th century: 200 Names
the author of which is confered of the National reward of Ukraine named in
T. G. Shevchenko.

Lviv artists’ participation in all-Union symposiums Ceramics of USSR
which took place in Vilnuse in 1971 and in 1975 became a peculiar turning
moment. There they managed on one hand to find a lot of colleagues-
upholders with whom they were further keeping up constant mutually advan-
tageous contacts and on the other hand they could draw attention of capital
(Moscow) organizational authorities which had a posiibility to represent Soviet
Art abroad. A famous Kyivan artists Oleksandr Mylovzorov has joined the
cohort of Lviv ceramists and all the next years
he has contributed a lot of his efforts for devel-
opping of profesional ceramics in the capital
and for according of art endeavours of
Ukrainian artists-ceramists.

Ukrainian artists’ success became
noticeble at international exhibitions. So the
first represantatives of Ill-rd international bien-
nale of art ceramics in Vallauris (1972) were
Taras Levkiv's works. And then in 1986 the
unique and perfectly made was Nellya
Fedchun’'s work Scythian Babas, which
gained one of the highest awards in Italian
Faenza. By the way it is not by chance in the
meaning of confirmation of the high authority
of Ukrainian ceramics that this year famous
Ukrainian ceramists such as Taras Levkiv and
Roman Petruck were represented in the nom-
ination of the National Reward of Ukraine
named after T. G. Shevchenko.

Another important factor should be noti-
ced. The ceramists’ art was actively assisting
to appearence and gradual consolidation in
Ukrainian art of such specific and "saving" for
many artists concept as "decorative effect.”
From a distant point of view we can surely say
that thanks to this concept preserved local
identify it allowed, to extend an extremely nar-
row official range of formal limits, as well as
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unigue and individual art expression. Over next years the lines of "decorative
effect” found its embodiment both in ceramics and in glass, textile, wood and
metal, but also mostly in "imitative” kinds of art which were brightly shown in
presenting such artificial concepts as "decorative painting” and "decorative
sculpture.”

Becoming a consolidate phenomenon and denoting the high level of
noticeble achievements Ukrainian professional ceramics today lives through
a process of changes. There are two important factors first of all. On one
hand, we can see a general closing down of ceramic factories and plants in
Ukraine and practical and complete neglect of interests of local producers.
An impression appears that nowadays in our country it is better to deal with a
foreign enterprise which produces porcelain, faience and other kinds of
ceramics.

On the other, it is natural that a whole decorative-applied art and espe-
cially ceramics is loosing its unique popularity, since it was considerably
based on limits which took place in imitative art. Under conditions of a real
freedom, a variety of creative approaches, a
rapid adaptation of modern art forms of expres-
sion the art ceramics gradually is loosing its indi-
viduality. Artists already are not in need to cover
their searches and experiments by the concept
of "decorative effect." Suchlike only specialists-
ceramists but not that ones who have difficulties
with embodiment of their ideas go to work with
art ceramics. Also comparatively with sculpture,
painting and even graphic art the art ceramics is
estimated considerably lower in the present
Ukrainian structures of art-business and in art-
management. Its unique properties and differ-
ence from west analoques are still neither
accepted nor properly advertised. Neverthe-
less, we hope that it is only a question of time,
a temporary misunderstanding, syndrome of
incapacity to represent our own achivements to
the world in a manner they deserve.

by Orest Holubets,
Doctor of Art Criticism, Professor
at the Lviv National Academy of Arts
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