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HAPOAHA KEPAMIKA

Kepawmika YkpaiHn

HapoaHa Kepamika
Folk Ceramics

CbOoroaHi, AK i TUCSHONITTA TOMY, KepamidHi BUpoOK HIKOro He sanmiia-
0Tb Gangyxummn 0o cebe. 3BoNoXeHa Yy BoAl i BUNaneHa y BOrHi rmnHa
BMLLYKAHICTIO CBOEI GOPMI, CaMOBYTHIM AEKOPOM, 3arafakoBM OPHAMEHTOM,
[OBEPLLEHOIO TEXHOMOTIEID BUKOHAHHSA BaOWTb MICTEPIEID CBOrO Mpeobpa-
KEHHH. Y 4OMY X nongrae GeHoOMEH roH4apcTea, e BUTOKM MOro nosada-
COBOI | 103aNPOCTOPOBOI CYTHOCTI?

AHanNI3 YACNEHHMX ETHOMPAdIHHNX | MIONOETUYHINX AAHKX [103BONAE
CTBEPOXYBATV NPO BUCOKOCAKPANbHWIA CTaTyC MVHM B CBIIOMOCTI 6aratbox
HapopajB CBITY, il LWMPOKE 3aCTOCYBaHHA BMPOLOBX YCIEl iCTOPIl NOACTBA.
B ysBi NepBiCHOI, a HepiaKo, | Cy4acHOI NIOANHLA MHa NocTae neplioene-
MEHTOM MPUPOAN, KOCMIYHOIO PEHOBUHOIO 3 YHIBEPCaNbHIMY BNACTUBOC-
TAMU. Y CBITOMAAHIV CUCTEMI HALLVX NPEAKIB MHA 3armMana YinbHe Micue,
Oyna oTo4eHa OPEOIOM CBSATOCTI 1 TAREMHUHOCTI, OTOTOXHIOBaACs 3 XN-
BOIO ICTOTO, oayxoTBoptoBanacs. Came 3 Ljei 3araakosoi cyocTaHLji, 3a
HapOOHUMM YABNEHHAMM, [OCMOAb CTBOPWB NOOVHY, 3EMIII0, COHLE 11 30Di;
i3 3araIkoBoi, «X1BOTBOPALLOI» MaTepii 3'aBmnacs He vLie nepuia Moan-
Ha, a 1 yBECb CBIT PYKOTBOPHOI MPUPOAM, LLIO OTO4YBaB ii.

Baxnvsuii GakTop MivHKM B €BOMIOLIMHIX MPOLLECax 3EMHIX LMBINi3auj
NpPOCTyNae Kpidb Hac i NPOCTIP Y BCbOMY: Bif, Ky/5TOBMX | 06pSA0BMX AiACTB,
Mari4HO-3HaxapCbkoi NPakTukA 1 aCTPONOrYHO-KaneHaapH1x cnoctepe-
eHb 40 OyaiBeNbHOI CNpasy, TOHYapPHOr0 PEMECNA, BUHVIKHEHHST | DO3BUT-
Ky NMUCEMHOCTI, MEANYHOIO 1 MPOMUCIOBOIO BUKOPUCTAHHS, BUCTYMNalo4m
CBOEPIAHVM MOKA3HNKOM PIBHA MPAKTUYHOIO OCBOEHHS LbOro MiHepany 1
Ni3HAHHA HABKOIMLLHBOTO CBITY.

B iepapxii nprpoaHnx MiHepanis i PyKOTBOPHVIX MaTepianis NepBiCHMX
CYCMiNbCTB MHA 3aiMana YinbHi No3uLi. ACOPTUMEHT KepaMiYHuX Npea-
METIB 3 4aCiB HEOMITY € PO3MAITVIM: LI PUTYaNbHI CKYIBMTYPKM, irpaLuku, no-
cyn,; Tabnuyk onsa NMcaHHs; Kanexaapi; MaridHi Qirypy Ta Hatui; CBITAbH-
KW, MpYKpacK; nevarkn; KpemMauinHi YpHW; TOWMHW Ta capkodari; etanoHn
(3aMiHHMKM TPOLWOBKX MOHET); siapa Ang npaLl; Tmmi 1Ta GopMuy ana BUIn-
BaHHS; FONOBKM FOHYapHYIX KPYriB; Lerna 1 yepennus, 608aypu, 06amLo-
Ba/lbHa NANTKA, Kaxili; kKaHanisaujiHi, BOAOFHHI Ta ApeHaxHi Tpoyou; Tpyou
015 KOBAIbCbKMX MIXIB; MIONBKA ANA KYPIHHA; Cepnn, MOTWKK, poradi;
HaCTIHHI raky; ropLUVKA — BOAAHI MAVHK, TEPMOCU-XONOOWABHVKA 414
BOAM, 3EPHOBMKN, FOAIBHULL AN TBAPWH; rONyO'aTHWKM, BYIVKM, Macno-
POGHI; abaxaypw i nnadoHN AN CBITUNBHVIKIB, yMUBANBHVKIA Ta BOMPabHI,
MeanyHi TabneTkin, NpeaMeT And irop Ta iHwe. 3roaoM, i3 0CBOEHHSIM Tex-
HOMOri 06POBKM IHLLNX NPUPOAHX MaTepiania, mMyHa NOCTYNOBO BidiviLLna
Ha Opyriii mnaH. YTiM, cydacHa Hayka novmHae nisHasar HOBi MOXJIMBOCTI
3aCTOCYBAHHA MVHW, afpke BOHA — YHIKIbHWIA Matepian Onsa i300BaHHs,
3HEOaPBNEHHS, CYXOrO OYNLLIEHHS!, HANMOBHEHHST B OETOHI: ikyBaHHS; hop-
MatyBaHHA Mnanepy; BUrOTOBMEHHA MIOMO | 3yOHMX MPOTESIB, LUTYYHMX
KICTOK Ta cknaaHux cyrnobiB, My3UHHX IHCTRYMEHTIB | HRUMHHS 19 NCbMa,
PIBHOMAHITHIX PINLTPIB | CBEPAEN, LUTENCENBHUX BUMOK, AiENeKTpUKIB, HaniB-
i HAONPOBIAHWKIB, AeTaNen pamio- i Teneanaparypu, Gapo, Biokepami4HOro
NOKPUTTS ekpaHiB TENEBIZOPIB | kKaMmep XONOANIBHVIKIB HOBOrO MOKOMIHHS,
[NBUIMNYHIB BHYTPILLIHBOrO 3ropaHHsi, 3axMCcHOI OO0NOHKM 1 Nanvea Ans aaep-
HUX PEAKTOPIB, ENIEMEHTIB KOCMIYHKX KOpabniB. ..

3aranbHOBM3HAHVM € NPIOPUTETHICTL MMHK B OyAiBENbHI Cnpasi sk
[OABHIX, TaK | Cy4aCHVX HApOAIB, O 3YMOBNIEHO HE NuLE i YHIKaIbHUMU

Mucka, . [1a/3HOHKS,
MaBHBKIBCHKV P-H,

YHepraceka obn. 1970-80-Ti poku.
VUHK «My3eri IsaHa [TOHH3pa».
Dish, Palanochka vilage
Mankivskyy region, Cherkasy
Oblast, 1970-80's, Ukrainian
Center of Folk Culture

Museurn of lvan Honchar.

BaHbKa. 60rycAaBCEKV P-H,

Kuiscbka 00/ XIX CT.

VUHK «\y3evt IsaHa [ToHHapa».

Ban’ka (Ball Shaped Jug) Boguslav region,
Kyiv Oblast 19th century, Ukrainian Center
of Folk Culture Museurn of Ivan Honchar.

DIBVKO-XIMIYHUMW, a I PUTYaIbHO-
MaridyH1UMM BNacTUBOCTAMU. ALXe
3aBASKM MWHI cnopyaa 3no00yBae
3aXNCHNIN EHEPreTUYHNUIA KOHTYP,
HeoOXiaAHNA ana 3abe3nedyeHHs
HOPMaBHOI XKUTTEIANBHOCTI Jt0-
OVIHW.

LlikaBuM oxepenom HabyTux
JIOACTBOM 3HaHb € MiOnorivyHa
TpaouLis PIsHWX HapoaiB CBITY, 3a
AKOIO MVHI BIABOAUTLCS BaxvBa
POJb B @HTPOMOrOHIYHKX MpoLecax,
[le BOHa € MarepiasioM 19 TBOPEH-
HS I3VYHOIO Tina NepLIONIOANHN.
MonjOHi ciTomsAaHi KOHUENUji ma-
I0Tb Nig, co60I0 Barome MiarpyHTa —
AK CMMBONIKO-MEeTapopUyHe, Tak i
PIi3nKO-XiMiYHE, LLO NIATBEPIKYETb-
CS1 Cy4aCHOIO HayKOIO: MHA BUCTY-
nae OAHWM i3 BUPILIaNbHUX hak-
TOpIB Yy npouecax TpaHchopmadi
HEXMBOI MPVPOAN B XMBY — i Yac-
TOYKM CAYyryBa/v Katasnizatopamim ta
wabnoHaMy amiHOKMCNOT, Heob-
XIAHVX Ana GOPMYBaHHA MOEKyN
NpoTeiHy — OCHOBW OpPraHiyHOro
XUTTA Ha Hawii nnaHeTi. Y Lpomy
KOHTEKCTI LjkaB/M € | Te, WO 3a
NPUHUMNAMK TOTOXHOCTI, MnHa Ak
i 3em1s1, oflyxoTBOPIOBanacs, Haby-
Bana 03Hak XwBOi ICTOTW, 30e06ib-
LWOro — XiHKX. HeBMNaakoso y MiGONOETUNYHNX YABNEHHSAX 3EMA-MMNHA
BMCTYNana CUMBOMIOM MIOMIOYOCTI, BBAXKANACH XIHOHOIO OOXECTBEHHOIO
CYTHICTIO, LLIO MOPOMXKYE i3 CBOEI yTPOOM XITTS, TBOPUTL MaridHe NepeTso-
DEHHS PEYHOBUH, BUNPOMIHIOE BITaUIbHY EHEPTIO.

Ha noyarkoByx CTaisx NidHaHHS 11 OCBOEHHSA MIOANHOIO HABKOMLLIHBO-
ro NPUPOOHOro CepefoBulla M1HA BUCTYNana BaXMBUM HUHHVIKOM
iHpOPMAaLINHO-3HAKOBOI CUCTEMU AABHWUHW, BUPILIANBHAM HakTopoMm
BVHVIKHEHHSI Ta PO3BUTKY MUCEMHOCTI B OKPEMMX PErioHax mnnaHetn.
CakpanbHi 3Hakv, AasHi MidW 1 nereHam, CBALWEHHI NCaHHs, ICTOPUYHI
XPOHiKM, aCTPOHOMIYHI COCTEpPEexXeHHs, reorpadiyHi Ta OiNiHMBICTUYHI
CNOBHWKM, rpamariyHi TBOPY Ta XpeCToMarii, TpakTary 3 Marii Ta MeamuyHmi
«OOBIPANUCA» B CTApOAABHLOMY CBITI BUKMIOYHO mMnHi. Ocobnmnea ponb B
IHDOPMALVHIN CUCTEMI AABHUHI HANEXUTb MINHAHMM Nedvarkam, WO LWe 3
yaciB OPOH30BOI 40OW BUCTYNaIN B PO aMYNETIB i3 300PaXEHHIMI PUTY-
abHIX BIBEPYHKIB 200 TOTEMIB.

JlikyBanbHi BNAaCTMBOCTI MMHX 3yMOBAEHI Nepeaycim ii BibpaLinHumMm
XapakTepncTnkamMmn Ta SKiCHUMI MOKa3HMKaMM BHYTPILHBOI aKTUBHOCTI.
Ller MiHepan saatH1 dikcyBaTy MarHeTUYHi NOTokM 3emni 1 ByTu HociEM
NEBHVX EHEPreTUHHIUX KOHTYPIB, IO LIMPOKO 3aCTOCOBYBAIOCSH B 3HAxap-
CTBI Ta HAPOAHIN MEOVLMHI PI3HVIX HAPOAIB CBITY. MariyHi BnacTVBOCTI MVHM
BMKOPVICTOBYBa/IUCA | B PIZHOMAHITHMX puTyanax, obpsaax i CBALEHHO-
nincTeax. Y 6aratbOxX CydacHWX MAEMeH ICHye uina cuctema putyanis
OUULLEHHS i3 3aCTOCYBAHHAM MHINHU.

Y cBiTOBIN MicbonoriyHil Tpaauuji Gorv-gemMiypri, 6oxXecTsa i ayxu B1C-
TynaioTb NEPLUMMK TOHYapPSMK, SKi CNoYaTKy PIBHOMaHITHUMK TeXHIKamm
BUNINAIOIOTH 3 MINHK CKNaa0BI CBITOOYA0BM: 30Pi, COHLIE, MICALb, 3EMITIO, a
MOTIM CTBOPIOIOTb XMBUX ICTOT, 30KpemMa MtoAnHY. MichonorivHi 1 GonbKnopHi
[opxepena HapofiB CBITy BKA3ylOTb Ha Te, WO BMIHHA HaOaBatu MuiHi Gopmy
1 3MiHIoBaTK i GI3NYHMI CTaH 3000YTO NOOBMIN HE BHACNIAOK BUNAOKY 4K
eKCnepyMeHTYBaHHS, a LLNsSxoM 6esnocepeaHboro HasyaHHs, nepenadi,
3aMn03M4EHHS Y1 BUKPAAEHHS «O0XECTBEHHNX> 3HaHb. [ns GinbLu epekTB-
HOI nepeaadi NIOACTBY CakpaibHKX 3HaHb Buymm Crnamin CTBOPIOBABCA
Tak 3BaHWI IHCTUTYT NaTPOHCTBA: 6O — NOKPOBUTENI FOH4apCTBa CNPMs-
NN 3aPOKEHHIO, YTBEPKEHHIO 1 PO3BUTKY LIOrO pEMECNa B NIOACBKOMY
CyCninbCTBI. MigHiwe GyHKUji HaBYaHHA Ta MOKPOBUTENLCTBA PEMECITY Oy
nepeknageHi Ha nereHgapHUX NocepeaHukis Mix 6oramu Ta moapMu —
KY/IBTYPHUX FEPOIB | CBATUIX.

Y MiPONOETNYHIM CBIAOMOCTI €MOXV OCBOEHHS MPUPOOHMX MaTepianis
came roH4ap NoCTae BCEMONYTHIM 6OXECTBOM, OTOTOXHEHHSIM HaANPUPOA-
HVX CW, 3AaTHM [AOCKOHAN0 BOAOAITY KOCMIHHMMYK NepLioenemMeHTamm

["OHHapH KpYT. CBSILLIEHHa
MUTB FOHH3PYB3HHSI.

Potter’'s wheel. A sacred rmorment
of pottery process.




Ta CTUXIAAMY — 3EeMEI0-MINHOIO, BOAOIO, MOBITPSAM, BOTHEM, @ 10r0 PEMEC-
110 NOB'A3YETLCA B HAPOAHIM YABI 3 Marielo Ta YakyBaHHAM. Tox, He Bunaa-
KOBO roH4ap 3armae npvBineoBani WwabnmHin CycninbHOI iepapxii, BUCTY-
nae NocepefHVKoM MixX CBiTamu Noaer i OoriB, ysBNSETbCS HaaNeH1M
Mari4HOI CUIOI0 | YapiBHMMI BAACTMBOCTAMI Ha MiACTaBi Moro 6esnoce-
PEAHBOrO 3B'A3KY 3 MPUPOAHVIMI CTVIXIAMI | 30ATHICTIO A0 iX NPOOPKaHHA
Ta BUKOPUCTaHHA. [OH4api apxaiqHix CyCnifbCTB NOCTa0Thb HE NNLLIE MUTLA-
MW 41 DEMICHVIKAMI, a 1 XepUaMK Ta CBALLEHHOCYXUTENAMU. Jnwe B
OKPEMVX perioHax i 3Ha4yHO Mi3Hile MOHYaPCTBO BBAXAIOCA HEYUCTUM,
«MPE3VPINBIM>» PEMECTIOM.

3namMHUin MOMEHT NePLUMX CnPoO IOAMHN 3MIHIOBAT NPUPOAHWIA CTaH
DPEYOBUVH NMpunafae caMme Ha NoYatok BUNanioBaHHs BUPOOIB i3 MWHW. [OH-
yapcbka Miy BioAaBHa yABNAETECH FOPHUNLLEM CTUXI, O€ B 3EMHVIX yMOBAX
BiAOyBal0TECA MiCTEpIi B3aeMO|i NepLIOENEMEHTIB NPUPOAN | NePETBOPEH-
HA Matepii, MaTepuHCLKOIO YTPOOOIO, Ae HAPOMXYIOTECA MUHAHI BUPOON.
OcobnnBOro 3Ha4eHHs HabyBae i FOHYapPHNIA KPYr Sk CUMBOJT MariyHOro
KOna — YHIBEPCaIbHOI BCENEHCHKOI POPMU.

[MpodecinHi 06paan roHyYapis Cnig PO3MAAaTY 9K PENYIIOBAHHA TPAHC-
dopmaLin MNHK WASXOM MaHINyN[LUin rapsdnm i NPOXONOARVIM, BONOTMM i
CYX/IM, BOFHEMI 3EMJIEI0, MParHEHHSAM O0TPUMYBATUCS PUTYaSIbHOI YUCTOTN
11 BCEOIYHOI rapMOHii. Pid, BUrOTOBNEHa 3 MOBHUM AOTPUMAHHSM KOMIMIEK-
cy 006psAA0BYIX Ajif, BIANOBIAHO A0 BCTAHOBAEHWX KAHOHIB BUOOPY Matepiany,
MICLISA, Yacy | TexHonorii BUPOOHNLTBa, BBaxanaca OOXECTBEHHOIO, «HMC-
TOO». MUHSHI BUPOOK, 32 NOCEPEHNLTBOM PUTYaIB, LLO CyNPOBOMXYBaIM
NPOLIEC TBOPEHHS, HabyBan cakpaibHOrO 3MICTY, YNOAIGHIOHMCE CBITO-
BVIM CUMBOMaM Ta 06pasdy camoro marcrpa.

LlikaBMK € yABNEHHST MPO BUTBOPM MOHYaPIB, 30KpEMa MOCyA, AKNA
dirypye B TOMY 41 iHLIOMY 06pagi e A0 NOosBM Camol NIOAMHM, CUMBONI3Y-
04X BCENEHCHKI NPUHLMNW Ta gsuia. MidonoeTnyHe CBITOCHPUNHATTA
OTOTOXHIOBAIO MOCY[, 3 acTpanbHUMK O0'EKTaM — COHLUEM, 3EMNEIO,
MICALEM, 30PAMK. HapOaHi yABNEHHA NPO CakpasibHWIA CUMBOAI3M NOCYAN-
HV BIDOOPa3WMCH i B paHHix popmax penirii. Y CBIToBiM mMidonorii nocya e
OOHVIM i3 FONOBHIX aTpubyTiB OOriB | DOXECTB, CUMBOMIZYIOHM IXHIO CIANY.

dopma kepamidHOI NOCyAnHK 3anexumTb Bi i Matepiany, GyHKLiOHab-
HOMO NPU3HAYEeHHs, TOHYapPChKUX TPaAMLIV | TBOPHOrO NOTEHLaly camMoro
mMarcTpa. [apMOoHiiHMI BMPIO NOCTae BHACNIOOK AOTPUMAHHA Mpuv 10ro
BMrOTOBJ/IEHHI OCHOBHKMX MPOMNOPLiM BibpaLiiMHOi puUTMiYHOCTI. CTanicTb
i NOAIOHICTE POPM  LIMPOKOrO aCOPTUMEHTHOIO PsAy Kepamiki PIHMX
KYNIBTYp CBITY € 04eBMAOHOW. Lle 3ymMOBNEHO He nuwe nparMatvyHMm
YAHHVKAMY 1 DYHKLIOHANIBHUMIA BUMOTramu, & 1 ChiflbHVIMK BTOKaMn Ta
CNaAKOEMHICTIO HapPOAHWX TBOPYMX TPAOAMLIN, apXETUMHICTIO CKIaA0BNX
YMHHVIKIB T& TOTOXHICTIO CMMBOSIKA TOHYapHOrO MUCTELTBA.

OpHameHT, pa3oM 3 iHLLKMMM AekopaTuBHUMI 3acobamu, ciyrye edek-
TUBHIM 3aCOB0OM OPraHivHOrO BUPAXEHHS LNICHOCTI 1 FapMOHIii FOHYapHO-
ro BMPOOY, Cknagaloyy MOro HeBid'eMHy
HbOPMaTBHO-3HaKoBY YacTky. Jekop puTy-
bHOrO MUHSAHOMO NOCYy OararbOx Tpaam-
LIHVIX KyNBTYP MPU3HAYaBCs nepeaycim Ans
BCTAHOBMIEHHA 3B'A3KY 3 PI3HUMM NnaHamu
OyTTA, BUSABNEHHA OYXOBHWX CWI, BTINEHWX
y NOCYAWHI, 1, BiATaK, «CNiBPOOITHMLTBA»
3 HAMK.

3a CBOIMU CTUNLOBUMM | DOPMOTBOP-
YAMM O3HAKaMM, CUMBOSTIHHOKO 3HAYMMICTIO
YKpaiHCbKe TOHYapCTBO AK KOMMIEKC Kyslb-
TYPHVIX 3HAKIiB — Bif, TOUNINBCLKOI 406U A0
mMuncTeubkmx Tpaomuin VIl — nodarky XX CT.
CTOIiTb BPIBEHb, a TO 1 NEPEBEPLLYE roHYap-
ctB0 CrapogaBHboro Kurato, ErvnTy, IpaHy,
Mesgoamepuiky, IHQji Ta AnoHii, noctaioym
YiNIbHOKO CKNaO0BOID €BPOMNENCHKOI KyNbTY-
pu, 9K 0aBHbOI, Tak i cyd4acHoi. [oH4Yapcbka
crnaauwHa ykpaiHuie — Big, MidbOnoeTUYHMX
YABNEHb NMPO MVHY | PEMECIIO, PUTYasIbHO-
06pANOBOro  KOMMAEKCY TOHYapIOBaHHA
[0 OPHAMEHTAIBHOI CEMaHTUKM 11 CeMmio-
TWUYHOrO CTaTycy MNPEeOMETIB TOHYapHOro
BMPOOHMLITBA — CHArae BEPLUMH 3arafnbHO-
JIOACHKOI TBOPYOCTI.

YKpaiHCbke roH4apCTBO, Matoyy CnagHi
CTOPIHKM  CBOrO  iCTOPUYHOIO PO3BUTKY

Kaxas1. IsaH 63paHiOK. M. KoAOMWS), 1B8HO-DPaHKIBCHEKE OOA.

XIX cT. VIUHK «\y3evt IeaHa oHYapa.

Tile. van Baranuk. Kolormyys, Ivano-Frankivsk Oblast 19th century.
Ukrainian Center of Folk Culture Museurn of lvan Honchar.
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MBNbOBaH TPUIMINLCEKIVE MOCYA.
Painted Trypillia tableware.

(Kepamika enoxm HeonNiTy, PaHHLOCOB'AHCLKA, YEPHSIXIBCbKA, AaBHbOPYCh-
Ka Ta cepeaHbOoBIYHA Kepamika), CBOro 4u He HaMBMLLOIrO PIBHA OOCAMTO B
XVII=XVIII CT. 3 BUrOTOBNEHHAM BMCOKOAKICHOMO MOCYAY, irpaLuku, Kaxiis,
apXITEKTYPHIX enemeHTiB Byaisens y GopMi penbe@HIX | ManbOBaHKX Kpy-
Xan, NPAMOKYTHUX MIUTOK 3 OPHAaMEHTOM Ta IHWOro. B nepuwin TpeTuHi
XX CT. y pi3HWx perioHax YkpaiHn Oiano noHam CiMCOT FOHYapHMX OCEPELKIB,
cepen akux: Anamiska, bybHiska, bap, CmoTtpuy, Maraan-bobpuk, XXop-
Huwe — Ha [Moainni; ToBcte — Ha TepHoninbLmHi; Kocis, [MucTiHb, Kono-
Must, Kyt — Ha IBaHO-PpaHkiBLUnHI;, LLINnkonocn — Ha J1bBIBLLMHI; YXro-
poa, XycT, BinbxiBka, Mvpya — Ha 3akapnarTi; KobonimH — Ha ByKoBuHi;
Pokuta, ybposuLs, ToosHiB, Benvka Knelipka — Ha Bonuni; InbuHui, Ba-
cwnbkis, Hogi MeTpiBuj, Bita MowToa — Ha KuiBLumHi; [uHs, Kopor, HixinH,
OnelwHs Ha YepHiriBuwmHi; CyHku, ManaHouka, fonoskiska, YuripuH, Cmina,
Cyb60oTiB, MH1neup, KaHis, YmaHb, [pomn, Tomauiska, KovepxunHuj, LLlapu-
HO — Ha Yepkawwmni; OniwHe, Kotenesa, XomyTeup, KomuwHs, MNoctasmy-
kv — Ha lMNontaswmHi; 13tom, Hosa Boponara, Banku, Xapkis, IMickn, Byaw,
Tononecbke — Ha XapkislyWHi; Kponeseupb, Larpuwie, Mmyxis, Mexuvpiy,
[MMHCbK — Ha CymumHi; LiiTHa — Ha KipoBorpaalyHi; JIMTBMHIBKA,
Bpyciska, Trwkiska — Ha JlyraHuwimHi. Ha Toi Yac HapogHa kepamika 3a-
nMuanacst Mamxe He3MIHHOI, 30epiraiody CBOI TpaamLUiiHi perioHanbHi
ocobmmBocTi. OaHaK noganbLUi NPUMYCOBa KONEKTMBIZALLS, roN0a0OMOpU,
penpecii 3aBaav 3Ha4HOI LKOAM FOHYapHOMY NPOMUCIOBI, SKWin Aeuo
NOXBABMBCH Y MOBOEHHI AECATUPIHYA. HUHI XX TpaayUiiHe roH4apCTBO B YK-
paiHi, Ha Xanb, 3H1Kae. JI1Le B HaNNOTYXXHILLX KONMCb OCepeakax npaLoe
OOVH-ABa CTapi MarcTpu, 3okpema IsaH bibik, Bacune OmensHeHko, Miko-
na Mowweanno, Muxaino Kutpuu, fanHa JineHko, Muxanno OCTpsHVH,
Muxainno Kapnoeud, €dpocuHia MiweHko, BanentnHa Xusko, Mapia
Kaxrikesnd, Haais Bepbiscbka, Bonogummnp Kosanbuyk, Bacuns BaosuH,
IBaH Boliko. 3aranbmyBanacst CnaakoEMHICTb FOHYapHUX TpaayUiv; MOnomaj
KepamiCT piako BOAIOTLCA A0 BIOTBOPEHHS
Y1 OCYHACHEHHA TPaaMUIHUX GOPM BUPO-
6iB, Npauio4Y/ NEPEBAKHO «HA PUHOK» | Ha
BNoaoOaHHs «TypUCTIB>». TOMy BUHVKAE BENM-
Ka notpeba NiaTPUMKN, BIOPOMKEHHS | pO3-
BWTKY KpaLLWMX TpaamMLI YKPAIHCbKOrO roHYa-
pCTBA, SKi Aaneko He Buyepnanv cebe sk 3
06pAA0BOro, MUCTEUBKOTO, Tak | 3 MpakTuy-
HOro nomaay. bo X HeoapemHo CnaBHO-
3BiCHWI IBaH MakapoBsny [OH4ap BKadyBas Ha
3HaYMMICTb HapPOAHOrO MUWCTELTBA B XUTTI
ykpaiHujs: «Bce, wo Bu Oaunte nepeq
COO0I0 — BULLMBAHI | TKaHI PYLUHVIKW, CKaTep-
TUHW, KapTUHW, 0Opasu, MabOBHIYE rOHYap-
CTBO, BOpaHHA — yce Lie Ta cama 4apiBHa
noesia Haloi MICHi, HaWoi Aymn, 3acniBaHa
pO3MaiTVMK 3ac0bamMU... BULLWTTA, TKaLTBa,
MaApCTBa, roH4apcTBa... IyT yce MWIye i
yapye 3ip, yce cniBae Mno-CBOEMY, CMiBae
GapBamu, Konoputom, dopmamu. Oue i e
panicTb Moackkoi aywwi... Oug | e came Xutrs
Hapogdy...»

Irop Mowwmeaiino,
KaHAMOAT ICTOPUYHKIX HayK,
3aCNyXEHWUI Oia4 MUCTEUTB YkpaiHu

—
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Today as thousands years ago ceramic ware will impress every specta-
tor without a fail. Bathed in water and burnt in fire the clay comes out with
elegant shape, original decoration, enigmatic ornamentation, as well as
skillfully hand made to lure us by its mysterious transformation. What is the
phenomenon of ceramic art, where do its timeless and spaceless back-
grounds stand?

Numerous ethnographic and mythopoetic studies testify that clay has
played a highly sacral status in people's philosophical views around the
world, and that it has been widely used during the history. In the mind of an
early, and not infrequently, of a modern man the clay is viewed upon as a
primary element of nature, a cosmic substance with universal characteris-
tics. In our ancestors' world view the clay played a prominent role, it was sur-
rounded with an aura of holiness and mystery, and it was identified with a liv-
ing thing that has a soul. It was this mysterious substance that, according to
people's beliefs, God used to create the earth, the sun and stars, and final-
ly man. The earth produced both the first man and a whole surrounding him
world of nature.

The importance of clay can be traced throughout evolutionary process-
es of civilizations in almost all spheres of man's activity: religious cere-
monies and rituals, magic and healing, astrological and calendar observa-
tions, building, pottery, developing written languages, medical and industri-
al usage, with clay being a sort of indicator of the progress reached in
exploring this element and surrounding world.

The clay ranked highly among natural minerals and artificial materials in
people's early societies. The scope of ceramic artifacts from late stone age is
very diverse indeed: ritual sculptures, toys, tableware; plates for writing, cal-
endars, magic figures and bowls; lamps; adornment, seals, cinerary umn, sar-
cophaguses and coffins; etalons (replacements for money coins), balls for
catapults; crucibles and moldings; disks for potter's wheels; bricks and tiles,
idols, facing and glazed tiles; sewerage and drainage pipes; pipes for smith's
bellows, smoking pipes, reaping-hooks, hoes, shanks; wall hooks, water
mills, thermos bottles, containers for grain, feeders for animals; dovecots,
beehives; churns; lampshades, sinks and wc pans, medicines, things for
games etc. Later, when technologies of processing other natural materials
developed, the clay gradually stepped aside. Nevertheless, modern sciences
start discovering new possibilities of clay usage since it remains a unique
material for application in isolation, decolouration, dry purification, concrete
filing, medical treatment, paper formatting, tooth filling and dentures, artificial
bones and complex body joints, musical instruments and stationeries, various
filters and drills, plugs, non-conductors, semi- and superconductors, parts for
radio- and TV equipment, paints, bioceramic coating of TV screens and
fridges of new generations, internal-combustion engines, containment shell
for fuel in nuclear reactors, elements of space ships...

KymaHeus. cvT OriitHe,
SiHEKIBCEKV P-H, [TOATEBCHKE
006 [nonosmHa XIX cT. YUHK
«\My3evt IBaHa [[OHHaPa».
Kumanets (jug for aicohol
drinks). Opishnae vilage.
Zinkivskyy region, Poltava
Oblast The Ist half of the

19th century. Ukrainian Center
of Folk Culture Museurn of van
Honchar.

MDParMeHT CUMBONIHHVIX PO3MVCIB
HE TPUIMIALCEKOMY MOCYAI
Fragrnent of symbolic paintings
on Trypillia tableware.

[TOH4Y3apHa mavicTepHs1. (DParMEHT PO3IINCY AGBHLOIPELIBKOI MOCY AVIHU.
V/CT. A0 H. e, MIinaH, npvsaTHa 30ipka.

Pottery workshop. Painting fragment of ancient Greek pitcher.

Sth century BC. Milan, private collection.

It is a well known fact that clay has been a priority material in building
industry back in old times and in today's world, which is due to not only
unigue physical and chemical properties of clay but also due to its ritual and
magic implications. In fact, thanks to clay a house acquires an energetic
shelter necessary for a person's normal life.

There is another interesting source for people to gain the knowledge
— mythological traditions of different countries, according to which the
clay plays an important part in anthropogenic processes as a material for
creation of the first man's physical body. Philosophical concepts of this
kind have in common weighty arguments both from the point of view of
symbolic and metaphoric approaches as well as from physical and chem-
ical considerations, which has been proved by recent studies: clay
becomes a key factor in the processes of transformation from inorganic
into organic nature — clay's particles served as catalysts and amino acid
patterns needed for protein molecules formation — essential for organic
life on our planet. In this context the clay in its turn was attributed, accord-
ing to the principle of identity, a soul and was gaining features of a living
being, in most cases of a woman.

Not coincidentally mythopoetic notions envision the earth-clay as a
symbol of fertility, it was considered to be a female divine nature giving birth
from its inside to life, creating magical transformations in substances, and
emanating vital energy.

At early stages of studying and exploring his environment by man the
clay appeared to be an important feature in the information and signs sys-
tem of that times, a pivotal factor for rising written languages in some
regions of the planet. Sacral signs, ancient myths and legends, scriptures
and chronicles, astronomic observations, geographic and bilingual dic-
tionaries, grammar and reading books, tractates on wizardry and medicine
were «trusted» to clay exclusively. A special place in the ancient informa-
tion system belonged to clay seals which starting from the bronze age

were used as amulets with ritual ornaments or totems depicted on
them.

Healing properties of clay are based first of all on vibration and
qualitative characteristics of the mineral's internal activity. It is
capable of focusing of the Earth's magnetic fluxes and it can trans-
mit certain energetic circuits, which are widely used in ethno-med-
icine and healing practices in different countries. Magic properties

of clay were used in various rituals and religious ceremonies. Yet,
many modern tribes use clay objects in their rituals for one's soul
purification.
According to world's mythological traditions there were gods-demi-
urges, deities and spirits who turned to be the first potters, and in the
beginning by means of different techniques they moulded in clay compo-
nent parts of universe: stars, sun, moon, earth, and then they created liv-

ing beings, in particular man. Mythological and folk sources worldwide point
it out that ability to shape the clay and to change its physical state was gained
by people in a way of direct learning, receiving, borrowing or even stealing
divine knowledge rather than as a result of an accident or experiment.




For more effective implementation of heaven's knowledge in people race the
highest powers of the universe had established a so called institute of patron-
age. Patrons were god-protectors of pottery who provided for foundation,
strengthening and developing of this craftsmanship among people. Later on
tutoring and protecting functions were handed over from gods to legendary
mediators between gods and peoples — cultural heroes and saints.

It was a potter who appeared as a mighty deity in mythopoetic philos-
ophy during the era of natural materials development, credited with super-
natural powers, equipped with perfect ability to manage principle elements
and forces — earth-clay, water, air, fire — while his craft was believed to be
magic and witchery. Eventually a potter gets into high society ranks, acts
as a mediator between the world of gods and the world of man, is believed
to posses magic and mysterious powers as having a close connection with
natural powers and being capable to control and use them. Potters of
archaic societies stand out not only as artists and craftsmen but as priests
and religious leaders as well. Only in separate regions pottery was consid-
ered evil and was despised long after that.

A crucial moment in the first attempts of a man to change the physical
state of substance coincides with the beginning of firing clay objects.
A potter's oven is considered to be a hearth in which elemental forces par-
ticipate in mysterious interactions and substance transformations on
earth. A potter's wheel attains a remarkable meaning of a symbolic magic
circle having a universal round shape.

Processing the clay could be viewed upon as a ritual of clay transfor-
mation with the help of cold and hot, wet and dry, fire and earth treatment
aimed at reaching ritual purity and harmony in all. A ceramic object made
in accordance with all technology and ritual requirements, including
demands to material itself, time, place and technology of production, was
considered as divine and clean. Earthenware by means of rituals accom-
panying the process of making would acquire a sacral meaning and con-
vey universal symbols as well as artist's manners.

There is an interesting approach to ceramics, in particular to ceramic
tableware, which had existed in one or another way even before a man was
created and symbolized universal principles and phenomena. Mythopoetic
philosophy identified ceramic ware with astral objects — sun, earth, moon,
stars. People's perception of ceramics sacral symbolism found reflection in
early forms of religion. World's mythology pictures ceramics as one of major
attributes of gods and deities symbolizing their power.

Kaxas1. YMaHCeKkmv p-H, HYepkaceka obn. XVIIl-XIX cT.
VUHK «My3evi IeaHa [ToHHapa.

Tile. Unan region, Cherkasy Oblast 18th—19th centuries.
Ukrainian Center of Folk Culture Museurn of Ivan Honchar.
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rek. NokyTrs. CepeanHa
XXcT. VUHK «\My3en

IBaHa ["OH4apa».

Jug. Pokuttia. The middle
ofthe 20th century. Ukrainian
Center of Folk Culture
Museurn of Ivan Honchar.

TpUrinLCK
CTVINBOBaH OBpa3
KIHKV Y «M3CLII»,
Trypilian fenale
figurine in a "'mask".

A pot's shape depends on material it is made of, what it's designed
for, pottery traditions and creativity of a master himself. A harmony results
from strict following to the basic proportions of vibration rhythm. Stability
and likeness of shape in ceramics of different cultures of the world is obvi-
ous. Itis provided not only by pragmatic and functional demands but by
common backgrounds of folk traditions, archetypes of component fac-
tors and similarity in ceramic art.

Ornamentation alongside with other decorative instruments serves
as effective way to represent wholeness and harmony of a ceramic
object, contributing to its informative and symbolic message. Decoration
of ritual ceramics in most traditional cultures was designed first of all to
establish a connection with various aspects of life, revealing spiritual pow-
ers represented in pottery and in such way to collaborate with them.

Ukrainian folk ceramics starting from Trypillya age throughout tradi-
tions of the 8th—earliest 20th centuries can truly share the fame of pottery
art from ancient China, Egypt, Iran, Mesoamerica, India and Japan, con-
tributing to the European cultural traditions both of old times and of today.
Ceramic heritage of Ukrainians includes mythopoetic perceptions of clay
and pottery craft, religious attitudes, ornamentation semantics and sys-
tem of signs making a worthy contribution to world culture.

Embracing pages of a glorious history (Neolith, Early Slavic, Cher-
nyakhiv, Old Rus, and Mediaeval ceramics) Ukrainian pottery is ascending
to a probably highest level of mastership in the 15th—18th centuries pro-
ducing high quality tableware, toys, tiles, architectural elements such as
painted and relief elements for arches, decorated square tiles etc.

A first third of the 20th century didn't see much change in folk tradi-
tions of major regional ceramic centers that exceeded in numbers 700 by
that time and kept on their local features. Unfortunately, the hardships of
early soviet times that followed such as forced collectivization, famine,
political repressions turned ruinous for ceramic industry, with a slow
revival seen only in first decades after WWII.

Present day status of traditional Ukrainian ceramics, unfortunately,
enjoys the fame of a fading art. There are one or two old masters left
working in once powerful pottery centres. Young ceramists quite often
fail to revive traditional forms or to translate them into contemporary
manners, breaking thereby age-long traditions and leaving a great her-
itage behind. Therefore, there is a strong need to support, to continue,
and to develop the precious traditions of Ukrainian ceramics — unex-
hausted source of ritual, artistic, and practical applications — a living art
of great fame.

by Igor Poshyvailo,
Candidate of History,
Honoured Art Worker of Ukraine
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